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Black Swan’s Creative Learning Resources contain activities which are aligned with the

ATAR Drama, English and Literature curriculum.  We are committed to providing new

perspectives on texts which encourage further conversation, critical analysis, and a deeper

understanding of Black Swan productions.

Workshops exploring text and character are available to schools by request. For more

information email schools@bsstc.com.au

HOW TO USE THIS RESOURCE

Non-Realist Drama 
Drama conventions and processes

Unit 2

ATAR Curriculum links include:

Language, structure, style, and form
Genre conventions
Approaches to characterisation and
dramatisation 

Unit 1

Ideas, attitudes, and voices in texts 
Multimodal and digital features 

Unit 2

Drama conventions
Spaces of performance
Design and technologies

Unit 3

Language, genre, and stylistic
choices 
Themes, issues, and concepts

Unit 3

DRAMA

ENGLISH

Perspectives, attitudes, and values 
Purpose, and choice of language 
Representation of viewpoints and
values

Unit 4

LITERATURE

Interrelationships between texts,
audiences, and contexts
Relationship between genre,
audience, and interpretation of text

Unit 2

ALCOHOL
Characters drinking and raucous revelling
COURSE LANGUAGE
Elizabethan swearing
STROBE / FLASHING LIGHTS
Depiction of storm
SUPERNATURAL
Supernatural imagery and characters 
LOUD NOISE / MUSIC
Depiction of storm
AUDIENCE INTERATION
Costume/prop items borrowed from audience          

AGE SUITABILITY: 12+

TRIGGER WARNINGS



DIRECTOR’S MESSAGE 

I’m so proud of Perth audiences for choosing this play, out of the
37 on offer. The Tempest is a complex, mature work, full of
contradictions. 
Considered to be Shakespeare’s last solo-authored play, The
Tempest is infused with a world-weariness set against the giddy
wonderment of youth. The script is lyrical, mysterious, funny,
bawdy, violent, delicate, and wise. It’s the most musical and
magical of all of Shakespeare’s plays: a chocolate box of comedy,
song, spells, and romance. Yet at its heart lies the idea that the
hungry sea will ultimately devour us all.                                                    
MATT EDGERTON
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ARTISTIC DIRECTOR’S MESSAGE 

To celebrate Black Swan State Theatre Company’s 30th birthday,
we invited the public to vote for the Shakespeare play they most
wanted to see. As a result The Tempest was selected. 

Directed by multi-award-winning director Matt Edgerton, we have
chosen to stage this production at the where Black Swan Theatre
began 30 years ago, 

CLARE WATSON

PLAYWRIGHT                            
DIRECTOR                                
ASSOCIATE DIRECTOR             
MOVEMENT DIRECTOR                          
SET & COSTUME DESIGNER     
LIGHTING DESIGNER                
COMPOSER / PERFORMER       

PROSPERO    
ARIEL            
SEBASTIA      
TRINCULA                 
ANTONIA        
ALONSO         
STEPHANIE    
CALIBAN        
MIRANDA       
FERDINAND   
GONZALO      

CAST

I N T R O D U C T I O N

CREATIVES

CREDITS  Name/gender changes below will be applied throughout this resource. 

William Shakespeare
Matt Edgerton 
Libby Klysz
Sam Chester                
Zoe Atkinson  
Lucy Birkinshaw
Pavan Kumar Hari

Humphrey Bower
Pavan Kumar Hari 
Teresa Jakovich 
Caroline McKenzie            
Catherine Moore 
Drayton Morley 
Charlotte Otton
Will O'Mahony
Phoebe Sullivan 
Ian Wilkes 
Mararo Wangai
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BACKGROUND INFORMATION

THE CURATORIAL PROCESS

To celebrate Black Swan State Theatre Company's 30th birthday audiences were invited to vote for the
Shakespeare play they wanted to see performed onstage.

It was a tight race, however Shakespeare's final and most personal work was selected by audiences. 

Written in 1611, The Tempest is an adventurous work, filled with high drama, romance and magic. 

https://rtrfm.com.au/story/black-swan-state-theatre-company-throw-production-reins-to-the-
audience/

Listen to Associate Director Libby Klysz talk about the importance of community engagement and
access to behind the scenes processes of presenting a mainstage play.

Production trailer https://www.youtube.com/watch?v=p69bCP3QO9A 
60 second synopsis of the play: https://www.youtube.com/watch?v=d5lY7xXK4E0

View

Q&A WITH MATTHEW EDGERTON

You have had a long and involved relationship with
Shakespeare’s works, from your training at WAAPA, and
working at Bell Shakespeare and Sport for Jove. What
attracts you to his work? 

Shakespeare never seems to take himself too seriously. I always
get the feeling he’s writing with a twinkle in his eye, even in the
most lurid and graphic moments. His lack of self-importance
meant that unlike some of his contemporaries, he didn’t try to
publish his collected works for posterity – it took two of his actors
to do that many years later (without which we wouldn’t have a
copy of The Tempest today. Go actors!) So, there’s a pleasure in
spending time with someone whose work has an inherent
playfulness in its DNA. 

His plays are compassionate and humane, containing over a
thousand characters all with their own distinct point of view. Each
play is a complex imagined world that refuses to shrink its
philosophical scope into a list of themes for a high-school essay.
They contain some of the most breath-taking poetry, housed in
dramatic contexts that heighten their beauty; and in the hands of
great actors, they work 400 years on. Audiences still laugh, cry,
and hold their breath, and do all the things audiences do when
they are deeply engaged. 

The Tempest was voted by the people and will be performed
in celebration of Black Swan Theatre Company’s 30th
birthday. Why do you think this story is so appealing? 

It feels like we are all treading water somewhere between our
2019 lives and whatever our next phase of life will be. So, a play
about a great storm which transforms everything is kind of
perfect. 

The term “sea-change” was probably invented for this play, with
Ariel’s line its first recorded usage: a sea-change into something
rich and strange. This play-defining term, captures the notion of
epic, oceanic transformation. Here’s hoping our next phase of life
will be rich and strange too. 

Theatre has changed a lot since The Tempest was first
performed in the 1600’s. What is new about this adaption, and
can you let us know about the ensemble cast of 11? 

The artists working on this show are extraordinary, and really, they
are what will be different about this production. As a rule, I always
try to treat a Shakespeare script like it’s a new play. What does it
say to us this time? How do we avoid the trap of being overly
reverential and creating a facsimile of yesterday’s art – a piece of
museum theatre? Part of that is including many voices in the
making of the work and our Western Australian ensemble contains
artists of diverse ages, genders, and ethnicities. So, we’ll make it
together and it will be a kind of mirror. 

What is the most exciting part about directing The Tempest? 

The privilege of returning to this extraordinary play again after
almost ten years. It really is such a gift to come back to a play and
see how things have changed. I am moved by very different parts
in the script this time round and have a different sense of its
meanings. The music, staging, magic, and relationship with the
audience will all be entirely different. It’s a play where so many of
the main characters speak directly to the audience and we’re really
leaning into this. I hope an audience feels us reaching across the
footlights and offering a real, joyful connection – a sense that we
are all in this together. 
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BEHIND THE SCENES

THE REHEARSAL PROCESS

First day of rehearsals at Black Swan State Theatre Company begins with a Welcome to Country with
cast, creatives and Black Swan Staff. This is usually followed by the director and designer sharing their
vision of the work and a table read of the play with the actors.

The Tempest has a large cast, requiring ensemble cohesiveness. To achieve this, actors worked
closely each morning with the Movement Director exploring gesture, shape, flow, embodied action and
cardio vascular training to support physical and vocal stamina.

Afternoons generally comprise of focused work on text and language under the guidance of the director
and vocal coach. Important aspects of this exploration include:

PHYSICALISING THE STORM 
CAST [centre] Mararo Wangai, Phoebe Sullivan
[Left - Right] Charlotte Otton, Drayton Morley, Humphrey
Bower, Ian Wilkes, Catherine Moore, Teresa Jakovich

Language, rhythm, tempo and pitch
Character development
Scene work 
Improvisation provocations
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A MAGICAL STORM 
Mercy on us! We split, we split! Boatswain ACT 1. SC. 1

The play opens with sailors battling a ferocious tempest, which splits the hull of their vessel
plunging them into the sea. 

A MAN WAITS ON AN ISLAND FOR VENGENCE
Twelve years since, Miranda, twelve year since,
Thy father was the Duke of Milan and 
A prince of power. Prospero ACT 1. SC. 2

We learn Prospero (former Duke of Milan) and his daughter Miranda were exiled to the island when
Prospero's sister Antonia usurped his position with the help of Alonso (King of Naples). 

Masterful in rough magic, Prospero conjures a vengeful storm with the help of Ariel (the island's
magical sprite), when he learns his sister and the King are aboard the ship.

SYNOPSIS

COMPASSION
If by your art, my dearest father, you have
Put the wild waters in this roar, allay them. Miranda ACT 1. SC. 2

Miranda persuades her father to quell the storm, washing the nobles
and sailors upon different parts of the island, each thinking they are
lone survivors.

ROMANCE
At the first sight
They are both in either’s pow’rs; but this swift business
I must uneasy make, lest too light winning
Make the prize light. Prospero ACT 1. SC. 2

Alonso’s son Ferdinand (Prince of Naples) falls in love with
Miranda and must chop and carry endless logs to test his
character and prove he is a worthy son-in-law.

SERVITUDE
(aside) I must obey. His art is of such power,
It would control my dam’s god, Setebos,
And make a vassal of him. Caliban ACT1. SC. 2.

Caliban, the abandoned son of formerly exiled sorceress Sycorax, is considered
untameable. After making a lecherous manoeuvre on Miranda he is relegated to a
position of servitude and is controlled through fear and magic. 

Ariel also plays a subservient role in the play, however unlike Caliban, Ariel considers
the 'conditional' freedom Prospero gives him to be more favourable than his former
position of being spellbound to a tree by Sycorax.



POWER STRUGGLES
My high charms work
And these, mine enemies, are all knit up
In their distractions. They are now in my Power. Prospero ACT 3. SC. 2

Dual murder plots are hatched on the island. Alonso’s sister Sebastia agrees to murder the King,
aided by Antonia. Elsewhere, Caliban is plotting to murder Prospero with Stephanie and Trincula.
 
RECONCILIATION / REDEMPTION
Yet with my nobler reason 'gainst my fury
Do I take part. The rarer action is
In virtue than in vengeance. They being penitent,
The sole drift of my purpose doth extend
Not a frown further. Go release them, Ariel.
My charms I’ll break, their senses I’ll restore,
And they shall be themselves. Prospero ACT 5. SC.1 

The Tempest ends with marriage and reconciliation as Prospero controls his primal instinct for
revenge, restores harmony amongst characters and ultimately puts down his magic. Ariel and
Caliban are left alone on the island as the other characters travel back to Italy.

Present the outline above through improvisation and/or tableaux.
Create a moved synopsis (whole group activity)

Encourage students to be creative with their presentation. 
Create a 60 second synopsis (small group activity)
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>>>

THEMES

The Tempest is a voyage of discovery, survival and transformation. Like many of Shakespeare's plays asks
big questions about the human experience: 

What does it mean to be human?
What events shape who we are?
What is love?

TIME
What's past is prologue. ACT 2. SC.1 Antonia

Time features strongly in The Tempest as past events collide with the present. It is the only play in
Shakespeare's canon of work which takes place within a single day (unity of time). 

Discuss
Relationship of time to memory. 
Time as rite of passage (E.g. Prospero, Ferdinand and Miranda).



ILLUSION
We are such stuff as dreams are made on. Prospero ACT 4. SC. 1

The Tempest explores the duality of reality and illusion. Situations are engineered and manipulated by
Prospero's 'rough magic' and Ariel's 'ethereal magic'. For Prospero, magic means absolute control, yet
ironically it is the cause of chaos and great unhappiness.

Significance of Prospero "letting go" of his magic.
Magic as a symbol for Shakespeare and his work.
Letting go (E.g. what would be most difficult to let go of?).
Time as rite of passage (E.g. Prospero, Ferdinand and Miranda).

Discuss

LOVE
O, a cherubin
Thou was that did preserve me. Thou didst smile,
Infusèd with a fortitude from heaven. Prospero ACT 1. SC.2 

Within The Tempest different forms of love are represented, connecting characters to something larger than
themselves.  

Discuss
The types of love represented in the play (E.g. Paternal, familial, romantic, virtuous and heroic).
What does it take to form a real relationship?
Is Miranda's love for Ferdinand naïve?
Love as a force for connection/division.
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POWER
When the sea is. Hence! What cares these 
Roarers for the name of king? To cabin! Silence! 
Trouble us not. Boatswain ACT 1. SC 1.

Themes of power and control are important forces within The Tempest. Just as the storm throws the hierarchy of
the ship into chaos, Prospero’s manipulation of power causes discord and dissent on the island. 

Discuss
• Does power corrupt or can it be a force for good? 
• In what ways does Prospero misuse his power? Does this make him an anti-hero?
• Is Caliban justified in wanting retribution?  
• Compare characters vision for ruling the island and the type of society they would create.
 

Write/Role Play - A day on The Island

Rules and hierarchies
Political campaigns and slogans

Select a character/s to make Ruler of the island (E.g. Gonzalo, Trinculo and Stefanie or Caliban). Consider
incorporating the following elements:

FREEDOM
This island’s mine, by Sycorax my mother, 
Which thou takest from me. Caliban ACT 1. SC. 2

Almost every character in the play searches for freedom from their literal and figurative imprisonment.
Gonzalo dreams of a socialist / utopian society, Ariel free from Sycorax’s imprisonment, bargains for
freedom from Prospero, and Caliban conspires with Trincula and Stephanie for his freedom.

>>>



Discuss

Describe feelings/emotions associated with resentment. 
Is there any circumstance you would consider it impossible to forgive someone?

A freedom song / poem for a character of your choosing.
Write

Discuss
The concept of individual and collective freedom (E.g differences, conditions and obstacles).

FORGIVENESS
The rarer action is
In virtue than in vengeance. Prospero ACT 5. SC. 1

Free from the constraints of society, fundamental aspects of human nature are magnified. During the course
of the play we witness the necessity to transcend more primal urges, such as rage and vengeance, and move
toward forgiveness and reconciliation.
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SYMBOLS

The tempest as an outer projection of Prospero’s inner turmoil.
The representation/function of storms within other works by Shakespeare.

Discuss

Shakespeare frequently uses storms as metaphorical devices to foreshadow events or as ominous signs to
warn characters of impending upheaval. 

THE TEMPEST 

Down with the topmast! Yare! Lower, lower!
Bring her to try wi’ th’ main course. 
(A cry within)
A plague upon this howling! They are
louder than the weather or our office. Boatswain ACT 1. SC. 1

ISLAND
Here is everything advantageous to life. Gonzalo ACT 2. SC. 2.

The play is set on an island, where the only native inhabitant is Caliban, the abandoned son of formerly
exiled sorceress Sycorax. Each character's relationship to the island is different, yet it is in this confined
space in which both the light and shadow aspects of human nature are explored.

• The ways in which the island is a microcosm of society. 
• The symbolism of water (E.g. Subconscious / emotion).

Discuss

MUSIC/SOUND
The isle is full of noises,
Sounds, and sweet airs that give delight and hurt not.
Sometimes a thousand twangling instruments
Will hum about mine ears, and sometime voices
That, if I then had waked after long sleep,
Will make me sleep again. Caliban ACT 3. SC. 2

>>>
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Role of music to create atmosphere and emotion.
Music and ritual.

Discuss

Create a soundscape for a scene from the play incorporating any of the following:

Found / natural or recycled objects.
Body and breath.
Sounds from nature.
Synthesised or distorted sounds.

Music is a universal language which plays an important role in Shakespeare’s plays. In Black Swan’s
production of The Tempest, music/sound is created onstage by musician Pavan Kumar Hari and the cast
through a variety of percussion, acoustic instruments, song and breathwork. Cultural influences include
Classical, Choral singing, Jazz, Indigenous, Middle Eastern, Balinese and Indian Raag. 

CHARACTERS

PROSPERO
In my false brother
Awakened an evil nature, and my trust,
Like a good parent, did beget of him
A falsehood in its contrary as great
As my trust was, which had indeed no limit. Prospero ACT 1. SC. 2

The Tempest contains many familiar archetypes; the scheming usurper, the fool, the virtuous young nobleman,
the faithful servant, the magical sprite and the heroine. And central to all of these characters is Prospero, a
powerful (and self-consumed) Magus (man of magic). 

Prospero is a complex protagonist who manipulates the action to sate his own sense of justice, and need for
control.  

In Act 5 Prospero surprises everyone by revealing Miranda and Ferdinand playing a game of chess. 
In this context Chess symbolises the game of courtship and Prospero’s objective to capture the king.  

Is Prospero a likeable / sympathetic character? Why/Why not?
In what ways is he a morally ambiguous character?

Discuss

Ferdinand and Miranda are merely pawns in a political game of chess.
Debate 

In many ways Prospero could be viewed as a symbol for Shakespeare and his work. There is even
speculation that Shakespeare may have played Prospero in the original production.

https://iview.abc.net.au [12.30 - 16.00] 

View Shakespeare Uncovered (Series 1: The Tempest)

Prospero's relationship with his daughter in terms of control, love and redemption.
Discuss

Discuss the similarities between Prospero and Shakespeare (E.g. grand masters of illusion, the
character and the playwright's final bow). Refer to the Epilogue on the following page.

>>>

https://iview.abc.net.au/


Enter Prospero in his magic robes, and Ariel.

PROSPERO
Now does my project gather to a head.
My charms crack not, my spirits obey, and time
Goes upright with his carriage.—How’s the day?

ARIEL
On the sixth hour, at which time, my lord,
You said our work should cease.

PROSPERO                                 I did say so
When first I raised the tempest. Say, my spirit,
How fares the King and ’s followers?

ARIEL                                                   Confined                                        
together
In the same fashion as you gave in charge,
Just as you left them; all prisoners, sir,
In the line grove which weather-fends your cell.
They cannot budge till your release. The King,
His brother, and yours abide all three distracted,
And the remainder mourning over them,
Brimful of sorrow and dismay; but chiefly
Him that you termed, sir, the good old Lord
Gonzalo.
His tears runs down his beard like winter’s drops
From eaves of reeds. Your charm so strongly works
’em
That if you now beheld them, your affections
Would become tender.

PROSPERO                   Dost thou think so, spirit?
 
ARIEL
Mine would, sir, were I human.

PROSPERO                                And mine shall. 
Hast thou, which art but air, a touch, a feeling
Of their afflictions, and shall not myself,
One of their kind, that relish all as sharply
Passion as they, be kindlier moved than thou art?
Though with their high wrongs I am struck to th’
quick,
Yet with my nobler reason ’gainst my fury
Do I take part. The rarer action is
In virtue than in vengeance. They being penitent,
The sole drift of my purpose doth extend
Not a frown further. Go, release them, Ariel.
My charms I’ll break, their senses I’ll restore,
And they shall be themselves.

ARIEL                                           I’ll fetch them, sir.
                                                                      He exits.
Prospero draws a large circle on the stage with his staff.
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PROSPERO Act 5. Sc.1

Now my charms are all o'erthrown,
And what strength I have’s mine
own,
Which is most faint. Now, ’tis true,
I must be here confined by you,
Or sent to Naples. Let me not,
Since I have my dukedom got
And pardoned the deceiver, dwell
In this bare island by your spell,
But release me from my bands
With the help of your good hands.
Gentle breath of yours my sails
Must fill, or else my project fails,
Which was to please. Now I want
Spirits to enforce, art to enchant,
And my ending is despair,
Unless I be relieved by prayer,
Which pierces so that it assaults
Mercy itself and frees all faults.
As you from crimes would pardoned
be,
Let your indulgence set me free. 

PROSPERO ACT 5. Epilogue
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Debate the impact these gender changes may have on themes and character relationships within the
play. 

MIRANDA
O wonder! 
How many goodly creatures are there here!
How beauteous mankind is! O brave new world
That has such people in ‘t! Miranda ACT 5. SC. 1

Miranda is a Latin word meaning 'to be wondered at'. Sheltered from the evils of the world and other people
(except for her father and Caliban), Miranda  provides a strong counterpoint for goodness lacking in other
characters. 

Interestingly, Miranda is the only female in the play, however in this production the gender of Antonio,
Stephano and Trinulo have been changed. 

ARIEL
Hell is empty,
And all the devils are here. Ariel ACT 1. SC. 2

Ariel is the first supernatural element that appears in the play. A spirit of the island and mostly invisible to
others, Ariel acts as Prospero’s ears and eyes. 

Faithful and loyal, he is the antithesis to Caliban despite both being bound in servitude to Prospero. Ariel
belongs to the elements and represents the spirit, unlike Caliban who is visceral, and earth bound.

Discuss 
Given his magical powers, why is Ariel subservient to Prospero?

Read the scene between Prospero on the following page and discuss:

Shakespeare’s commentary about human nature versus the spirit.
Ariel as representation of Prospero's conscience.

>>>

CALIBAN
…the son she did litter here,
A freckled whelp, hag-born, not honoured with
A human shape. Prospero ACT 1. SC. 2

Caliban is a first-generation inhabitant of the island who regards Prospero as a usurper. While he is
born of a sorceress, he doesn’t possess any supernatural powers.  

Robbed of his native language, home and freedom, Caliban is driven by raw emotional and physical
needs. In many productions he represents oppressive colonisation, however this production asks the
audience to consider Caliban as nature in conflict with civilisation and the product of Prospero’s failed
adoption of him.

View  Shakespeare Uncovered (Series 1: The Tempest)
https://iview.abc.net.au [16.01 – 22.16min] 

https://iview.abc.net.au/
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Why Caliban speaks in verse.  
Compare the imagery created by Caliban in these extracts. What do they tell us about
Caliban and his journey in the play? 

Read the extracts below and compare the language Caliban uses in each scene.

Discuss 

Representation of Caliban in theatrical productions.
Possible sources of inspiration for his character.
Reasons for not viewing Caliban through a post colonial lens.

Discuss

Although Caliban speaks in prose in some scenes, his habitual mode of speaking is verse.

Enter Caliban with a burden of wood. A noise of thunder
heard.

All the infections that the sun sucks up
From bogs, fens, flats, on Prosper fall and make him
By inchmeal a disease! His spirits hear me,
And yet I needs must curse. But they’ll nor pinch,
Fright me with urchin-shows, pitch me i’ th’ mire,
Nor lead me like a firebrand in the dark
Out of my way unless he bid ’em. But
For every trifle are they set upon me,
Sometimes like apes, that mow and chatter at me
And after bite me; then like hedgehogs, which
Lie tumbling in my barefoot way and mount
Their pricks at my footfall. Sometime am I
All wound with adders, who with cloven tongues
Do hiss me into madness. Lo, now, lo!
Here comes a spirit of his, and to torment me
For bringing wood in slowly. I’ll fall flat.
Perchance he will not mind me. 

He lies down and covers himself with a cloak.

CALIBAN Act 2. Sc. 2

Be not afeard, the isle is full of noises,
Sounds, and sweet airs, that give delight and hurt not.
Sometimes a thousand twangling instruments
Will hum about mine ears; and sometimes voices,
That if I then had wak’d after long sleep,
Will make me sleep again, and then in dreaming,
The clouds methought would open, and show riches
Ready to drop upon me, that when I wak’d
I cried to dream again.

CALIBAN  Act 3. Sc. 2

>>>
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14PERFORMANCE & STAGECRAFT

CREATING CHARACTER THROUGH PHYSICALITY

Just as an artist may use clay or paint as a medium an actor’s choice of physicality is extremely important for
interpretation, style and meaning. 

The suggested exercises below provide an opportunity to comment on themes and character by applying
the Bouffon clowning techniques of Jacques Lecoq and Philippe Gaulier. 

You may also like to discuss/explore characters through animal work and/or the Seven Deadly Sins. 

7 LEVELS OF TENSION – Jacques Lecoq
1. Exhausted / Catatonic – The Jellyfish. No tension in the body. Any movement or speech
is a real effort.  
2. Laid back –  Everything you say is cool, relaxed. 
3. Neutral / Economic – Totally present and aware. In a state of alert readiness before
something happens. You move with no story behind your movement.
4. Alert / Curious – Observant. Indecisive. Farcical.
5. Suspense / Reactive – The crisis is about to happen. All the tension is in the body,
concentrated between the eyes before your body reacts. 
6. Passionate – Operatic. Bomb in the room.  The tension has exploded out of the body.
Anger, fear, hilarity, despair. It’s difficult to control. 
7. Tragic – A bomb is about to go off! Body can’t move. Petrified. 

SUGGESTED WARM-UP ACTIVITIES

https://www.youtube.com/watch?v=ab-r03-S-Z4

Amplify character flaws using Bouffon techniques. 
Experiment with using material to pad character body parts. How does this affect
movement?
Exaggerate these affectations using a playful physical imagination.
Use the list of insults on the next page within an improvisation inspired by events or themes
in the play (E.g. A ship at sea, survivors on an island, island court).

Discuss the forces and conventions of Bouffon.

View the following video by Escola de Actores demonstrating Bouffon clowning.

Select a character from The Tempest:

AMPLIFYING CHARACTER  - Jacques Lecoq & Philippe Gaulier 

Consider applying Bouffon techniques to characters within The Tempest who are shunned,
excluded or ignore social airs and graces. 

Freeing Shakespeare's Voice: The Actor's Guide to Talking the Text by Kristin Linklater 
Playing Shakespeare: An Actor's Guide by John Barton
Speaking the Speech by Giles Block 
A Shakespeare Glossary by C.T Onions

Useful references: 

https://www.youtube.com/watch?v=ab-r03-S-Z4
https://www.amazon.com/Kristin-Linklater/e/B001K8LLTK/ref=dp_byline_cont_book_1
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SHAKESPEAREAN INSULTS

A pox o’your throat
Filth as thou art
Hag-seed
Abhorr’ed slave
Insolent noisemaker
The red plague rid you
Thou earth
Scurvy patch
Deboshed fish
Freckled whelp hag-born
Most brutish poisonous slave
Make him, by inch-meal a disease
Thou poisonous slave, got by the devil himself
Raven’s feather from unwholesome fen
A south-west blow on ye, and blister you all o’er
Toads, beetles, bats light on you
Bawling, blasphemous, incharitable dog    
      Wide-chapped rascal
Thou tortoise
Malignant thing
Savage
Mooncalf
Blue eye-d hag
Pied ninny
The devil take your fingers
Demi-devil
The dropsy drown this fool
Most scurvy monster
A murrain on you
Jesting monkey
Lying dog
Ignorant monster
Thing of darkness
Most perfidious and drunken monster

Research meanings using a Shakespeare Glossary.
Use a Shakespearean Insult Generator to create new insults.
Make lists of insults from other plays by Shakespeare.
Incorporate words from your insult lists into your vocal warm-ups!

There are many ways to apply Shakespearean insults to your lessons: 
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16DESIGN

VISUAL STORYTELLING

The Tempest was first performed in the enclosed space of the new Blackfriars Theatre. This would have
dramatically enhanced the theatrical experience for the audience, amplifying sound and enabling special
affects using candlelight for the appearance/disappearance of apparitions and spirits.

 https://iview.abc.net.au [06.33 – 13.08mins] 
View Shakespeare Uncovered (Series 1: The Tempest)

Discuss
• Real events which may have inspired the plot.
• Staging devices used in Elizabethan Theatre for special effects. 
• Lighting effects and Blackfriars Theatre.

Black Swan’s production of The Tempest is set at the Octagon Theatre, Australia’s first thrust stage theatre
specifically designed by local West Australian architects to enhance acoustics. The theatre offers a full
cyclorama, retractable front projection screen, and a thrust that can be increased /decreased or removed
entirely. It also has the capacity to remove half the stage revealing the orchestra pit.

This space offers unparalleled intimacy for up to 750 audience members with no patron more than 12
metres from the stage.

https://iview.abc.net.au/
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17>>>

Use of thrust.
Use of cyclorama and/or projection screen.
Themes and symbols.
Era and style.

Design a set for The Tempest considering the following:

Colour palette.
Style/era/tone.
Character/status/symbolism.

Discuss the costumes below in terms of the following:

Prospero.
Ariel.
Caliban.
Miranda.

Iris.
Ceres.
Juno.
Nymphs.
Reapers.

Design a costume for one or more of the following characters:

Design a series of costumes/masks for the "Masque" players found in the original script:

IMAGES: ZOE ATKINSON



What 'darkness' is Prospero referring to? Why is this statement significant?

Discuss in this statement in relation to themes and dramatic structure of the play.

Compare themes of revenge in The Tempest to one of Shakespeare's tragedies, describing
how they are similar/different.    
Consider the ways in which Shakespeare demonstrates the responsibilities of powers within
The Tempest and other work. 

Write / devise a scene focusing on Prospero's return to Milan. Consider how he adjusts to
returning from twelves years of exile.  
Write  / devise a scene exploring Miranda and Ferdinand's marriage after they leave the
island.
Write / devise  a scene exploring events before the prologue.

DISCUSSION PROMPTS 

This thing of darkness, I acknowledge mine. Prospero, ACT 5. SC. 1

What's past is prologue. Antonia, ACT 2. SC. 1

ESSAY PROMPTS

CREATIVE WRITING / DEVISING PROMPTS

18
POST SHOW ACTIVITIES

State the name of the play, playwright, theatre company, venue, director and performers.
Include themes, symbolism, tone and dramatic structure.
Describe lighting, sound/music, costume, props or any other technical aspects worthy of mention.
Consider ways in which the director / designers aligned the production for a contemporary audience? (E.g.
style, technology, themes, staging/audience participation).
Themes which were most relevant to a contemporary audience.
Representation of The Masque. (E.g. Effectiveness and purpose).
How did the set/costume/sound and lighting underscore themes of the play?
What was your favourite character or element of the production?

REVIEW THE PRODUCTION 

Be specific. Provide details and examples. Include your personal opinion and reaction from audience.
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CAST [left to right]
Ian Wilkes, Drayton Morley, Mararo Wangai, Catherine
Moore, Charlotte Otton Will O'Mahony, Teresa Jakovich,
Phoebe Sullivan
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