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ARTISTIC
DIRECTOR
CLARE WATSON

The Black Swan team have been keeping spirits buoyant 

in these challenging times and are staying purposeful 

and connected with each other and our fellow industry 

colleagues. Drama, creativity and storytelling are alive 

and as important as ever. Our artists and creatives are 

as dedicated as ever. We want to acknowledge how 

much our theatre audiences mean to us, and we can’t 

wait to see you again. 

Unsung Heroes is a collection of tour-de-force solo 

performances that celebrate everyday Western 

Australians who have done extraordinary things.  

This world premiere season directed by Emily McLean 

and Joe Paradise Lui launches our new digital platform 

“Black Swan Home Theatre.”

Unsung Heroes reminds us of who we are and where we 

come from. It showcases stories of courage, adventure, 

new beginnings, dignity, and life’s music. It is a timely 

reminder of our shared humanity and of our unique 

identity.

MESSAGE FROM THE

UNSUNG HEROES  |  INTRODUCTION

WELCOME TO  

‘STORIES FROM HERE’

PHOTO CREDIT: SAM HARRIS
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Activities in this resource are designed to encourage further conversation, debate, critical analysis, writing 

and performance making. 

Monologue writing and devising workshops are available upon request. To register your interest, email – 

schools@bsstc.com.au

CREATIVE LEARNING PROGRAM

• Students of Year 11 & 12 ATAR Drama will notice 

connections to course content in Unit 1: Representational, 

Realist Drama; and Unit 3: Reinterpretation of Drama for 

Contemporary Audiences. Unit 4: Contemporary and devised 

drama, theoretical and practical approaches to Original Solo 

Performance, with links to values, drama practice, forms and 

styles. 

• Students studying Drama in Year 7-10 will note connections 

to both Making (Drama conventions, and forms and styles) 

and Responding strands, role of drama in society. 

• Students of Year 11 & 12 English may wish to use this 

production to explore content in Unit 3, through analysis 

of conventions of genre, and purpose & style, cultural and 

ethical understanding. 

• Students of Year 11 & 12 English Literature should think 

about how the show relates to Unit 1, integrating real and 

imagined experiences by selecting and adapting particular 

aspects of texts to create new texts; Unit 3 & 4, looking 

at the dynamic nature of literary interpretation and multi-

modal texts.

UNSUNG HEROES  |  INTRODUCTION

CREATIVE LEARNING  

RESOURCE WAS WRITTEN BY 

CHRISTIE SISTRUNK

ACTOR / PLAYWRIGHT  

CHRIS ISAACS IN REHEARSAL.

PHOTO CREDIT: STEWART CAMPBELL
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Joe is a graduate of Murdoch University (BA Arts) and was 

a Black Swan Resident Artist and the winner of Spirit of the 

Fringe. He is a regular and contributing part of the professional 

and independent theatre industry in Perth as a writer, director, 

sound designer/composer, and lighting designer. His theatre 

credits for Black Swan include: The Torrents (Sound Designer/

Composer), I Am My Own Wife (Director and Sound Designer/

Composer), The Lighthouse Girl, Venus in Fur (Lighting 

Designer) and LOADED: A Double Bill of New Plays (Sound 

Designer/Composer). 

Joe is a founding member and the creative leader of Renegade 

Productions. Renegade Productions has earned success and 

recognition in the independent theatre sector of Perth as a 

company that creates thought provoking, socially conscious 

work that pushes the boundaries of both form and content. 

 He recently won Best Sound Design at the 2019 PAWA awards 

for the dance production BANG! BANG!, The Blue Room 

Theatre & Scott Elstermann & Shona Erskine. Credits with 

Renegade as Writer/Director include: Death Throes, Medusa, 

Unveiling: Gay Sex for Endtimes, The Book of Life, Letters 

Home, Laryngectomy.

LIGHTING DESIGNER

Karen Cook

SOUND DESIGNER 
& COMPOSER

COSTUME DESIGNER

DRAMATURG

VIDEOGRAPHY

Joe Paradise Lui

Lynn Ferguson

Polly Low

Mantis Productions 

David Vincent Smith

Darren Connell

CAST  |  Jo Morris

CAST  |  Caitlin Beresford-Ord

OWN WAY

CO-DIRECTOR
JOE PARADISE LUI

By Barbara Hostalek

THE PERFECT BOY
By Gita Bezard

CAST  |  Chris Isaacs

THE UNREMARKABLE AND 
ORDINARY LIFE OF CARMELA 
CATERINA TASSONE (NEE PANAIA)

By Chris Isaacs

UNSUNG HEROES  |  INTRODUCTION

GENERAL WARNINGS

EMOTIVE CONTENT WARNINGS

Contains some strong language, sexual references, 

adult themes. Further content warnings can be found 

via our website.

Graphic descriptions of domestic / sexual /  

family violence / loss of child / stillbirth

Suggested support; Angelhands (WA); 

1800-RESPECT (National); Women’s Council for 

Domestic & Family Violence Services WA;  

Sands (National); Headspace (National)

Ages 15+

CREDITS
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Emily is a WAAPA Directing Graduate, a founding member of 

Red Ryder Productions and was a Black Swan Resident Artist 

in 2017 and 2019. Emily has worked for BSSTC, Perth Theatre 

Company, Deckchair, Red Ryder, WAAPA, Curtin, Maiden 

Voyage Theatre Company, and others. Last year for Black Swan 

she directed Water by Jane Bodie and was Assistant Director 

on The Torrents by Oriel Gray. In 2014 she directed the world 

premiere of Dust by Suzie Miller for Black Swan which was 

awarded The Premier’s Award for Best Script (2016).   

 

Her most recent production was The Wolves by Sarah 

DeLappe (Red Ryder, 2019), for which she won Best Director 

of an Independent Production at the 2019 PAWA awards. 

Emily directed Toast by Liz Newell (Maiden Voyage, 2017) and 

Grounded by George Brandt (Red Ryder, 2016) at The Blue 

Room Theatre. The Wolves, Toast and Grounded were each 

awarded Best Production at The Blue Room in their respective 

years. Grounded also won the PAWA award for the Best 

Independent Production in 2016. In the last ten years she has 

directed the debut production of eight new Australian scripts. 

Emily also occasionally works at The Centre for Stories running 

oral storytelling workshops.

LIGHTING DESIGNER

Karen Cook

SOUND DESIGNER 

& COMPOSER

COSTUME DESIGNER

DRAMATURG

ACCENT COACH

VIDEOGRAPHY

Joe Paradise Lui

Lynn Ferguson

Polly Low

Lezita Fereday

Mantis Productions 

David Vincent Smith

Darren Connell

CAST  |  Alison van Reeken

CAST |  Mararo Wangai

LESSON IN THE ART OF BUTTERFLY

CO-DIRECTOR
EMILY MCLEAN 

by Hellie Turner

SONG IN THE KEY OF TRUST
By Mararo Wangai

UNSUNG HEROES  |  INTRODUCTION

GENERAL WARNINGS

EMOTIVE CONTENT WARNINGS

Contains some strong language, sexual references, 

adult themes. Further content warnings can be found 

via our website.

Description of assisted death / dying

Suggested support; Angelhands (WA);  

Headspace (National); Palliative Care (WA);  

Dying with Dignity Western Australia

Ages 15+

CREDITS
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Themes: fulfilling dreams, the body as an instrument. 

MARARO WANGAI is a theatre performer and writer. Theatre acting credits include; 

MOH (Ankuko Buyo Collective, 2013), 3 Seeds (Always Working Artists, Blue Room 

Theatre, 2014), Circles Of Return (Ebony Theatre and Follow That Cat, Perth Fringe 

Festival, 2015), 7 Needs (Turquoise Theatre, Fringe Festival, 2015), Price Tag (The Last 

Great Hunt, Blue Room Theatre, 2017), Lights Out (Blank Space Productions, 2016),  

The Advisors (The Last Great Hunt, WA, 2017), Improvement Club (The Last Great 

Hunt, WA State Theatre, 2018), Somnus production (Fremantle Bienielle).  

As a writer, Mararo won Black Swan Theatre Emerging Writers’ Award (2016), 

developed work with Playwriting Australia (2015, 2016, and 2017), was shortlisted for the 

Patrick White Award at STC (2018) and participated in Melbourne Theatre Company’s 

Electric Play Reading, 2019. Mararo is currently in the second creative development of 

a new work titled Black Brass produced by Performing Lines WA.

SYNOPSIS
SONG IN THE KEY OF TRUST

THE UNREMARKABLE AND ORDINARY LIFE OF  

CARMELA CATERINA TASSONE (NEE PANAIA)

UNSUNG HEROES  |  THE PLAY

Written and performed by Mararo Wangai   

Written and performed by Chris Isaacs

This is the story of a musician who follows his passion for song from his land of birth in 

Mozambique to becoming a well-known musician who travels the world and lives in Fremantle.

YOU KNOW WHAT DRIVES ME? GIVING. TO PEOPLE. TO MUSIC.

NO WORDS SPOKEN HERE COULD CAPTURE 

ANY OF THOSE GREAT SORROWS. ALL THE 

THINGS… JUST THE ORDINARY THINGS. ONE 

DAY AFTER THE OTHER. 

Carmela Caterina Tassone is a  

woman that places aren’t named 

after. Her name has never made 

newspaper headlines. You will never 

have heard of her. This is the story of 

her nondescript existence. 

Writer and performer, Chris Isaacs 

tells the story of his grandmother an 

Italian immigrant who survived many 

hardships and after WWII, brought her 

strength of character, commitment 

to hard work and love of family to this 

country.

Themes: Migration, diaspora, Italian Australian experience. 

Warnings: Reference to still birth.

CHRIS ISAACS is a writer, devisor, performer, and founding core 

artist of The Last Great Hunt. As a playwright he has had his works 

performed nationally and internationally. Credits as a writer include 

Bite The Hand, the award winning The Great Ridolphi (Blaz Award 

for New Writing Perth Fringeworld), the multiple award winning 

FAG/STAG (co-written with Jeffrey Jay Fowler), award winning 

Old Love (Audience Development Award - Blue Room) and award 

winning Flood (PAWA best new play), BALI (co-written with Jeffrey 

Jay Fowler), and The 1s, The 0s, and Everything In Between (RIPTIDE 

and ATYP). 

As a co-devisor/performer with The Last Great Hunt, Chris has 

worked on Lé Nør [The Rain] which premiered at The Perth Festival, 

Stay With Us, All That Glitters, Falling Through Clouds and It’s Dark 

Outside, which was nominated for a Helpmann Award and won 

ArtsHub Innovation Award – 2013.

 In 2012 Chris was a member of Griffin Theatre Company’s inaugural 

StoryLab group and is currently a resident artist at Black Swan.
The real Carmela Caterina 
Tassone, circa 1935

PHOTO CREDIT: PHILIP GOSTELOW

PHOTO CREDIT: 

PHILIP GOSTELOW
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Themes: Vaudeville, male impersonation 

Warnings: Adult themes, sexual innuendos.   

THE PERFECT BOY

UNSUNG HEROES  |  THE PLAY

Written by Gita Bezard, performed by Caitlin Beresford-Ord

The Perfect Boy is the story of Effie Fellows, Perth’s first internationally renowned 

entertainer. Born in Subiaco in 1893, Effie challenged social norms and gender identity 

from an early age. In the 1920’s she became a world-famous male impersonator in 

Vaudeville. She’s was known as A Merry Masquerader, EFFIE the Nifty Entertainer,  

the Merry Madcap!, the Laughter specialist, the Whistler dancer, singer, and humourist. 

Along her adventurous way she married a clown and had a long affair with a boxer.

THE TRICK TO BEING A MAN IS THAT IT’S ALL ABOUT THE WALK. IT’S A WALK THAT HAS PURPOSE. 

IT SAYS, I HAVE PLACES TO BE AND WORK TO DO AND I AM A MAN OF IMPORTANCE. ANYONE CAN 

WEAR A PAIR OF TROUSERS, BUT I WEAR THEM BETTER THAN MOST, DON’T YOU THINK? I ALWAYS 

PITY THE LADIES WALKING DOWN THE STREET, SKIRTS SWISHING ON THE PAVEMENT, LEGS HIDDEN 

AWAY IN THAT PETTICOAT PRISON.

GITA BEZARD is a playwright, director, performer and theatre maker,  

living between Melbourne and Perth. In 2016 she was nominated for 

The Victorian Premier’s Award for her play Girl Shut Your Mouth, which 

premiered at Black Swan State Theatre Company. She has twice won the 

Black Swan Emerging Writers’ Award. She has been commissioned in 2017 

to write a short play for the Western Australian Academy of Performing Arts, 

in 2015 by Curtin University to write In A Bony Embrace and in 2013 by Perth 

Theatre Company to adapt two short plays by Eugene Ionesco. In 2012 she 

received a DCA Fellowship to do professional development in the UK and 

USA. For The Last Great Hunt: Perpetual Wake, Le Nor (Perth Festival),  

Stay With Us, Improvement Club, The Talk, The Advisors, Price Tag, Monroe 

and Associates, All That Glitters, Minnie and Mona Play Dead.

CAITLIN BERESFORD-ORD graduated from WAAPA in 1999. Theatre credits 

include Assassins, As You Like It, The White Divers of Broome and One 

Destiny for Black Swan. The Caucasian Chalk Circle for The National Theatre 

of China / BSSTC, Cat on a Hot Tin Roof for QTC / BSSTC, Checklist for an 

Armed Robber and Lonely Hearts Club - Deckchair Theatre, Air Swimming - 

Agelink Theatre Company, A Moment on the Lips and The Mozart Faction - 

Red Ryder as well as numerous independent theatre productions in Sydney 

and Perth. 

Caitlin’s trio, The CoverGirls has had successful seasons for their show A 

Rhapsody in Red at His Majesty’s Theatre, Mandurah PAC, Fremantle Arts 

Festival and Fringe World Festival. TV credits include The War That Changed 

Us (ABC) and White Collar Blue. Awards include Best Supporting Actress for 

Cat on a Hot Tin Roof and Members Choice Award for The Mozart Faction.  

                     

Caitlin is a teaching artist for Bell Shakespeare, Black Swan and lectures at 

WAAPA. 

PHOTO CREDIT: PHILIP GOSTELOW
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Themes: The play is a celebration of life and the end of life,  

euthanasia / assisted dying.

Warnings: Description of assisted death / dying.

HELLIE TURNER has worked extensively as a playwright, director and 

dramaturg. For ensemble ‘kompany M’ (2005-2010) she wrote Road Train 

and Bone Dry which was nominated for the WA Premier’s Award. Her plays 

Bench and Sardines won the WA Premier’s Award in 2002 and 2006, and 

Windows and Anytown were shortlisted. Bone Dry, Anytown and Mad Fred 

were nomimated for Equity Guild awards along with Billy Windlock which won 

the inaugural Maj Monologue Competition.

During 2013, she was invited to the hotINK festival in New York to showcase 

Bela Kiz, which was short-listed at Theatre 503 in London in 2015. In 2016, 

The Dreaming Hill was nominated for an AWGIE and Project Xan was staged 

at PICA. 

Hellie was an artist-in-residence at Black Swan during 2015 and 2016 with 

her adaptation of The Lighthouse Girl being staged and toured by Black Swan 

in 2017/ 2018. Her newest play, The Parade, is currently in pre-production in 

the UK.

ALISON VAN REEKEN is a graduate of Curtin and WAAPA. She works 

regularly with Black Swan and most recent shows include In The Next Room, 

or The Vibrator Play, Summer of the Seventeenth Doll, Let the Right One 

In, Tartuffe, The Caucasian Chalk Circle. She is co-producer of Red Ryder 

Productions and in 2016 performed solo show Grounded which won Best 

Production and Members Choice at the 2016 Blue Room Awards. Grounded 

also went on to have a successful season in the Perth Fringe Festival, 2017.  

In 2019 Red Ryder produced and Alison acted in The Wolves at The Blue 

Room. It went on to win Best Production at the 2019 Blue Room Awards.

Alison regularly works with writers on developing new Australian work in 

productions such as Dust for Black Swan, Toast for Maiden Voyage, Fresh Ink 

program with Australian Theatre for Young People and Barking Gecko, as well 

as contributing to Black Swan’s Emerging Writers Program and participating 

in the National Playwrights Conference.

Awards include wins at Equity Guild Awards for Best Supporting Actor in 

2006 and Best Actor in 2011, and PAWA Awards in 2015 Best Supporting 

Actor, 2016 Best Actor, and 2017 Best Supporting Actor.

LESSON IN THE ART OF BUTTERFLY

UNSUNG HEROES  |  THE PLAY

Written by Hellie Turner, performed by Alison van Reeken

This is the true story of Alida Lancee, the Perth doctor who came to the 

public’s attention after admitting that, when a terminal and suffering patient 

had requested assistance to die, she had, (after palliative treatments failed 

to help), eventually agreed. Her actions galvanised public debate and were 

instrumental in reforming laws on euthansia in WA..

LIFE IS MORE THAN THE PRESENCE OF A PULSE. LIFE IS THE ACCUMULATION OF 

EXPERIENCE … THE EMOTIONAL CONNECTION WITH OTHERS … AND THE SUM OF EVERY 

CONSEQUENCE OF THAT LIFE. BUT ‘LIKE A BUTTERFLY WE FLUTTER BY’ … SO LIVE A GOOD 

LIFE AND DIE A GOOD DEATH … WHATEVER THAT MEANS FOR YOU.

PHOTO CREDIT: PHILIP GOSTELOW
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Themes: Women’s rights, domestic violence.

Warnings: Adult themes, references to domestic violence, depiction of 

violence, references to rape.

OWN WAY

UNSUNG HEROES  |  THE PLAY

Written by Barbara Hostalek, performed by Jo Morris

She’s strong, she’s smart, she has a wicked sense of humour. Her story of 

survival has changed the law. Own Way is a true and honest story about 

Georgia Prideaux, who managed to get WA’s first ever lifetime restraining 

order against her abusive partner. It’s a harrowing story of survival against the 

violence of her attacks - which were spread over years, the worst of which 

happened after Georgia had left him.

MY FATHER ONCE TOLD ME …‘NEVER TRUST ANYONE’. BUT I DO TRUST. I BELIEVE WE 

SHOULD ALL BE ABLE TO TRUST. AND WHEN THAT TRUST IS BROKEN, I WANT TO WORK 

OUT WHY. WHY DID THAT PERSON DO THAT? WHY DID THEY CHOOSE TO DO THAT AT THAT 

MOMENT IN TIME?

BARBARA HOSTALEK was born on Larrakia land (Darwin) before calling Nyoongar 

boodjar home. Her maternal heritage is connected to families of Yawaru and Gija 

language groups and her paternal heritage, Czech, Greek and English. Barbara 

began crafting her voice through Yirra Yaakin Theatre Company’s Writers group 

in 2015 with dramaturgical support of Polly Low and has written several short 

plays: Cracked (2015), Banned (2016), Go Fish (2017), Turtle Pool (2018) and Thirst 

(2019). 

Banned premiered at the Blue Room Theatre as part of Fringeworld Summer 

Nights in 2018 and enjoyed a second season during NAIDOC week celebrations 

later that year. It was nominated for ‘Best New Work’ at the 2018 Performing Arts 

WA awards.

Yirra Yaakin Theatre Company with the support of Playwriting Australia’s Ignition 

programme supported the development of Cracked into a main stage production 

which premiered in May 2019.

 

Barbara attended Playwriting Australia’s First Nations Writers Retreat supported 

by the Bundanon Trust and developed the short play Mates in 2019.  

JO MORRIS is a performer and theatre maker who has performed in numerous 

productions for Black Swan, including Blithe Spirit, A Streetcar Named Desire, 

Laughter on the 23rd Floor and In The Next Room, or The Vibrator Play. She has 

also performed with Barking Gecko Theatre, The Last Great Hunt and Griffin 

Theatre Company.

Jo most recently appeared in The Last Great Hunt’s production of Lé Nør [The 

Rain] for Perth Festival, which was nominated for a 2019 Helpmann Award for 

Best New Australian Work, and Best Scenic Design. She has won multiple awards 

including the 2014 Blue Room Awards for Best Production and Member’s Choice, 

and the 2016 PAWA Award for Best Independent Production for Those Who Fall 

in Love like Anchors Dropped Upon the Ocean Floor which she performed in and 

produced, the 2015 PAWA Award for Best Actress for A Streetcar Named Desire, 

and was the recipient of the Fringe World 2017 ECU Performing Arts Award for 

her work as a performer in Price Tag, The Book of Life and Alone Outside.

PHOTO CREDIT: PHILIP GOSTELOW
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THEMES
COURAGE AND DIGNITY

IDENTITY AND ADVENTURE

A key theme in several of the Unsung Heroes monologues is finding the courage 

to fight for personal rights and speak up against societal constraints or injustices. 

This may be rebelling against gender roles and conditioning – The Perfect Boy, 

advocating the right of choice – Lesson in the Art of Butterfly or taking action to 

end violence against women – Own Way. What do you feel passionate about? Is 

there an issue you feel needs wider awareness and advocacy for change?

In The Perfect Boy, we share Effie Fellows courage to step outside of gender norms 

and live a colourful life as a male impersonator in Vaudeville. Similarly, Song in 

the Key of Trust, shares one person’s love of music and need to embrace life as a 

wonderful adventure despite initial resistance of his family. Is there a dream you 

want to fulfil? What obstacles are in your way?

READ what Georgia Prideaux, the first person in WA to be granted a lifetime 

restraining order, has to say about domestic violence legislation.

https://www.abc.net.au/news/2011-06-22/three-strikes-policy-on-vros-raise-

questions/2767652

WATCH WATCH the controversial 60 Minutes interview where Dr Alida Lancee 

risks her career and freedom by making admissions that could lead to a police 

investigation and possible charges. 

https://www.9now.com.au/60-minutes/2018/episode-30

When you’re with someone who lets their fists and their voices and their feet batter and tear and bash, 

when you’re relentlessly under threat, survival instinct kicks in. I know this. Use what you have, use it 

now, stop waiting – speak, speak up. (Extract: Own Way)

Dreamers. Dreamers with the same beat in our hearts, my brother and I. ‘And what does it mean to dream 

little brother?’ Daude would ask ‘Seeing something that isn’t there, and that’s what believing is too. 

(Extract: Song in The Key of Trust)

I’ve seen that taking a punitive approach can sometimes be like waving a red flag to a bull.  

Georgia Prideaux

All I want to do is provide a compassionate choice for those who need it. Dr Alida Lancee

I used to sit and chuckle to myself at the thought of what my boy pals would say if they knew I was really a 

girl. Lordy, they’d have dropped down dead. Effie Fellows

READ more about Effie Fellows:

https://ozvta.files.wordpress.com/2011/03/fellows-effie-23122012.pdf

Another article you may find of interest offers a historical perspective on women 

onstage;

https://womensmuseum.wordpress.com/2017/09/06/get-thee-to-a-stage-a-

brief-history-of-women-in-the-theater/

ACTOR CAITLIN BERESFORD-ORD 

AS EFFIE FELLOWS.

PHOTO CREDIT: MANTIS 

PRODUCTIONS

ACTOR JO MORRIS AS  

GEORGIA PRIDEAUX.

PHOTO CREDIT: MANTIS 

PRODUCTIONS
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HOPE AND RESILIENCE

The Unremarkable and Ordinary Life of Carmela Caterina Tassone (Nee Panaia), and Song in the Key of Trust, 

share stories of migration that resonate on a very personal level for the writer/performer. After WWII many 

Italian migrants found themselves on a new front, struggling to resettle civilians whose lives had been disrupted 

by war. Can you trace your family history? Are there stories of Unsung Heroes in your family history?

She did return to Italy. Once. The year after Sinibaldo’s death she travelled with her daughters Iolanda and Ausiglia. She took them to the 

house her father built. But it was no longer her home. Such things do not live in the bricks of a house, or the soil of a land. They aren’t found 

in river streams or rocks and mountains. They are more than a stove top or fire. Or a number on a letterbox. (Extract: The Unremarkable 

and Ordinary Life of Carmela Caterina Tassone (Nee Panaia))

After WWII many Italian migrants found themselves struggling to resettle civilians whose lives had been disrupted by war.

READ more about the 1945: Australian Government postwar immigration drive: 

https://www.nma.gov.au/defining-moments/resources/postwar-immigration-drive

WATCH Interview with Mararo Wangai discussing the development of Black Brass produced by Performing 

Lines WA: 

https://vimeo.com/331133079

I enjoy it most when I leave a performance reconsidering what I know about my own life circumstances and reality and when it gives me 

an opportunity to think about things I never considered. Mararo Wangai

LISTEN to audio recording featuring Effie Fellows singing in this informative interview with theatre historian 

Ivan King. Complied by Holly Ferguson (Source: Museum of Performing Arts) 

https://www.youtube.com/watch?v=sj83yXUKNbg

ACTOR ALISON VAN REEKEN AS DR ALIDA LANCEE. 

PHOTO CREDIT: MANTIS PRODUCTIONS
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PRE-SHOW
ACTIVITIES
CREATING NEW WORK – THE ROLE OF THE DRAMATURG

Unsung Heroes developed out of discussions with a group of WA writers with whom the company has maintained 

close relationships over a number of years, with the majority of its initial members having written plays that were 

recently staged or commissioned by Black Swan. 

We challenged each playwright to pen a monologue about ordinary Western Australians who had done extraordinary 

things. The writers’ choices are varied with some of the subjects and their actions clearly in the public eye, while others 

remain ‘unsung heroes’. Together, they weave the fabric of five tour-de-force performances celebrating stories of 

courage, inspiration, adventure, migration and dignity.

READ Interview with Dramaturg / Literary Director - Polly Low:

A dramaturg is to a play as a mechanic is to an automobile. He may not have built it, but knows what makes it work and this enables him to 

rebuild it as the theatrical occasion warrants. Bert Cardullo, What Is Dramaturgy. New York: Peter Lang Publishing Inc. Casey, M. (2004)

DESCRIBE YOUR ROLE ON THIS PROJECT

Dramaturgy on Unsung Heroes began with questions and discussions and imaginative flights around a concept.

Since the Unsung Heroes project was conceived, I have had the opportunity to discuss many aspects of the 

development and shaping of the scripts with the project’s playwrights.

Every writer is different, every project has different demands, so every script development draws something 

different from a dramaturg. Exploring what that ‘something’ is, with each new project, is exciting.

WHAT MAKES A GOOD DRAMATURG?

I think genuine curiosity is a major requirement for dramaturgs, as it is for playwrights. And trust and respect 

between playwright and dramaturg allow curiosity to flourish.

HOW LONG IS THE DRAMATURGICAL PROCESS?

A play in development comes to me for reaction and feedback a number of times throughout the process.  

This is followed by a development workshop with actors in the room, so the playwrights can hear their 

work and have the opportunity to discuss the work with an actor, which will often lead to a writer making 

adjustments to a script at this stage.

Once the scripts are in the rehearsal room, the production team knows I am on call, but I will largely step away 

from the work more and more as the production grows and their work is brought to life with the director.
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BEHIND THE SCENES

DISCUSS dramaturgical processes of contemporary devised drama in relation to character journey, historical 

and cultural contexts: 

https://ozvta.files.wordpress.com/2011/03/fellows-effie-23122012.pdf

Useful resources on dramaturgy:

https://www.theatrefolk.com/blog/what-is-a-dramaturg/

And if you’re interested in more:

https://theatrelinks.com/dramaturgy/

VIEW these informative videos recorded by our team at Black Swan State Theatre Company:

https://vimeo.com/showcase/7258004

WATCH the Unsung Heroes trailer. 

WATCH the clip for a second time and WRITE your 

ideas in response to the following questions:

• What do you see in the clip?

• What does it make you wonder?

DIRECTING FOR THE DIGITAL STAGE

• How did the directors and performers adapt 

the work for the camera? 

• What were the key challenges?

• Discuss dramatic conventions used to tell 

the story effectively.

STORIES BEHIND THE STORIES

• What did you find interesting about the writing 

process and inspiration for the stories?

• Which story resonated most with you? Why? 

What was the key theme or message?

WARDROBE

• What role did costume designer Lynn Ferguson 

play in facilitating the “head to toe visual identity” 

of each character?

• Were there any special considerations she 

needed to make? Eg. age, social status, era, 

passage of time?

• In what ways does costume design support or 

reinforce dramatic meaning, mood or dramatic 

tension?

UNSUNG HEROES LIGHTING DESIGNER 

KAREN COOK AND CO-DIRECTOR EMILY 

MCLEAN IN THE BIO BOX DURING 

PRODUCTION WEEK.  

PHOTO CREDIT: STEWART CAMPBELL



UNSUNG HEROES  |  POST-SHOW ACTIVITIES

As theatre practitioners we have dedicated our lives to live theatre. We are not trying to pretend that this 

is a replacement for the art form. We are walking a careful line between making something look good on 

camera, while not making a film. This project is a ghost light for live theatre and a kernel of hope for the 

future. Joe Paradise Lui
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POST-SHOW

ACTIVITIES
THE POWER OF STORY

Stories provide timeless links to culture, tradition, myth, archetypes, and experience. Storytelling is a form that has 

evolved over time and at its best can catalyse change, discussion and public discourse. 

The dramatic monologue is an intimate act between performer and listener characterised by a minimalism that 

abandons the theatrical premise of artifice and turns to primary storytelling to externalise a character’s interior 

thoughts and feelings. Unlike reading a text, dramatic storytelling connects the teller and the audience through a 

shared experience, which renowned theatre director and Viewpoints practitioner Ann Bogart describes as an “act 

of heroism” that creates an “emphatic bridge.”

https://howlround.com/role-storytelling-theatre-twenty-first-century

The Unsung Heroes monologues use autobiographical and biographical narrative to explore complex issues in a 

form best described as documentary theatre or docudrama. 

The purpose of docudrama is to investigate important events and issues, past and present, to reassess national/

local histories and to celebrate communities / marginalised groups and their histories. 

https://www.dramaonlinelibrary.com/genres/documentary-theatre-iid-2482

REFLECT on a selected monologue in small groups:

• Why was the central character a hero? What qualities did they inhabit? What obstacles or difficulties 

did they overcome?

• What was the main theme or issue explored?

• How did their story reinforce, shape and/or challenge social and cultural values and advocate 

change? 

STYLE AND FORM

Originally Unsung Heroes was intended to be delivered as a live stage performance, however due to world events 

and restrictions on public gatherings the program has been reconceived as a digital experience.

https://www.australiancurriculum.edu.au/f-10-curriculum/english/key-ideas/

READ the following interview with directors Joe Paradise Lui and Emily McLean:

https://www.abc.net.au/news/2011-06-22/three-strikes-policy-on-vros-raise-questions/2767652
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UNSUNG HEROES  |  THE PLAY

DISCUSS the impact of design and technology used in the monologues:

• In what ways did this change and, or enhance the actor / audience 

relationship? 

• What devices were used to maintain a sense of theatricality? 

• Describe the style of narrative used in one or more of the 

monologue. Is it linear, non-linear, viewpoint or historical? 

Consider its rhythm and structure, use of metaphor or symbols. 

How did this translate into performance? 

• How is time or memory represented in each monologue, for 

instance is it linear, fragmented or are there leaps of time? 

• How did set, costume, lighting and sound reinforce themes, mood 

and style? Were any of these used symbolically? Explain how.

DESIGN a set for one of the monologues for performance in a black 

box theatre (Eg. Studio Underground – State Theatre Centre of WA). 

Include notes on design principles, symbols used to make meaning, 

reinforce themes, mood and dramatic tension.

UNSUNG HEROES  |  POST-SHOW ACTIVITIES

DEVISING ORIGINAL SOLO 

PERFORMANCES

The inspiration behind Unsung Heroes began with an idea or theme. In this 

case it was the hero’s journey, which is universally recognisable in subject 

and structure. Below are some suggested activities and dramatic elements 

to consider for writing and performing your own original solo performance. 

GENERATING STORY

The most powerful stories come from the heart. What experiences, 

observations and subjects are you passionate, concerned or curious about? 

Below are some topics to consider:

• A vivid memory, dilemma or life changing experience.

• A historical or literary character you are curious about.

• Archetypes, myths and themes that excite you.

• A newspaper headline or article that makes you want to know more.

• A piece of music, artwork or photograph that grabs your attention.

CHOOSE one idea to explore as a solo performance:

• Where and when does your story begin? 

• What is at stake? (Make the stakes high) 

• What drives your character?

• What conflicts or obstacles propel the story forward? 

• Who is your character speaking to?

• How do you want to affect your audience? 

WRITE a detailed profile for your character:

• What is your character’s greatest flaw?

• Does your character have a vice, phobia or obsession?  

• What is their greatest achievement or hope?

• Describe their greatest, fear, disappointment 

• Describe a pivotal moment in their life.

CREATING MEMORABLE CHARACTERS

A character has a history, opinions, and a way of moving and speaking. How 

much do you know about your character? Remember, the smallest details 

can inform the bigger picture.
ACTOR/PLAYWRIGHT MARARO 

WANGAI AND VIDEOGRAPHER 

DARREN CONNELL IN REHEARSALS.

PHOTO CREDIT: PHILIP GOSTELOW

CHRIS ISAACS IN REHEARSAL.

PHOTO CREDIT: STEWART CAMPBELL



START WRITING AND REHEARSING. 

TAKE RISKS AND ENJOY THE PROCESS!
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Hot seat each character as a class or in small groups. Make note of any key discoveries about your character.

EXPLORE ways your character moves:

• Where is their centre of gravity?

• What is the direction, weight and tempo of their movements? 

• Do they float, dab, wring, thrust, press, flick, slash or glide through the space?

EXPLORE how your character speaks:

• Pitch – speaking in a high, low or natural voice.

• Pace – the speed at which they speak.

• Tone – mood and your intention.

• Volume - for dramatic effect or characterisation. 

• Accent – to denote status and, or nationality of the character.

• Pause – to emphasis an important moment in the character’s journey.

As well as making strong vocal and physical choices for the character(s) you are playing, explore ways to transition 

between characters using some of the following suggestions:

• Morphing – use of movement to change character.

• Melding or blending - using a signature gesture, word or sound. 

• Repetition of dialogue – to transition between character or time.

• Manipulation of stagecraft – using an object or costume .

STAGECRAFT AND DESIGN

What design elements you will use in your performance?

• What scenery, props and costume can you use? Remembering this needs to be limited to items you can carry 

and set up in 60 seconds. 

• What audio recording, music or live soundscape will you use to support your performance? 

Consider ways you can create a unique soundscape using your body, props or furniture.

VIEW Newspaper by Stomp Dance Company: 

https://www.dailymotion.com/video/x2wo82x

VIEW Speaking in Tongues II by Sheila Chandra:

https://www.youtube.com/watch?v=v-iWhYRp49o

UNSUNG HEROES  |  POST-SHOW ACTIVITIES



COMPARE and CONTRAST two or more Unsung Heroes monologues in the form of a Review. 

REVIEWING 
THEATRE

• Remember, the more specific details and examples you give, the easier it is for your reader to get a sense of your ideas.

• State the name of the monologue(s), playwright, theatre company, venue, director and performer.

• What theme(s), tone and type of narration were used?

• Dramatic structure – did it follow a linear narrative?

• Describe lighting, sound/music, costume, props or any other technical aspects worthy of mention.

• How well did the monologues translate to camera? What was your personal viewing experience of this mode of delivery?

• What is your personal opinion, recommendations or further comments to add to your review?

UNSUNG HEROES  |  POST-SHOW ACTIVITIES
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